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unperceived existence  explores the interplay between existence and
perception through a series of solo exhibitions for women artists. Each
exhibition in this series has been painstakingly put together: from the
work created to its careful curation and presentation in these catalogues.
These exhibitions are in all senses real exhibitions. The work displayed
within them is real and exists as tangible objects. What these exhibitions
do not have is any physical audience. No one has come through the
gallery doors to see the carefully made and curated works. No one has
come to admire the efforts and skills of the artists or acknowledge their
existence.
unperceived existence  calls into focus women’s position within the arts
and perceptions of their work. Do we cease to exist if we are not
represented? Follow us throughout the series as each artist takes over
our Instagram account for the duration of their exhibition.
Follow us throughout the series as each artist takes over our Instagram
account for the duration of their exhibition.

   a b o u t

unperceivedexistence@gmail.com

@unperceived_existence 

www.unperceivedexistence.wordpress.com
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https://www.instagram.com/unperceived_existence/
http://www.unperceivedexistence.wordpress.com


gallery shush is a new gallery hidden somewhere in the depths of
South Eastern Europe. While having a permanent location, gallery
shush will exist in the main online and will appear on an ad hoc bases
as and when new exciting collaborations occur.
 
@gallery_shush

https://www.instagram.com/gallery_shush/


S a r a h   E d m o n d s o n

Sarah Edmondson, b. 1986, lives and works in Dublin, Ireland.
 
Sarah is a currently undertaking an MFA Fine Art in the National College of
Art Design where she graduated from with a BA (Hons) Art and Design
Education, 2012. She also holds a BA (Hons) History of Art and Sociology
from University College Cork, 2007. Since graduating Sarah has
participated in many group shows both nationally and internationally. She
was recently awarded The Progressive Vision Curtin O'Donoghue Emerging
Photographic Artist Award, as part of the 188th RHA Annual Exhibition,
2018. In August 2017 she was invited to occupy the Millennium Wing
Studio of the National Gallery of Ireland as their Art Educator in Resident
responding to the exhibition Vermeer and the Masters of Genre Painting:
Inspiration and Rivalry.
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Sarah’s work is conceptually driven with a focus on contemporary
sociological and ecological issues. Through a variety of mediums,
including video, photography, installation and paint, she makes work that
questions the validity of certain information presented to us by the
media and state. In her recent video and performative pieces there is an
interest in habitual practices and rituals, especially those performed by
women. She questions the origin of these habits and traditions,
confronting the viewer with fictitious information or staged scenarios in
order to highlight the ambiguity of our learned reality and accepted
behaviours.
 
 
www.sarah-edmondson.com
 

http://www.sarah-edmondson.com
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C . V .
 
EDUCATION
2018-20     National College of Art and Design - MFA Fine Art
2008-12     National College of Art and Design - BA (Hons) Art and Design
Education (2.1)
2007-8        Waterford College of Further Education - FETAC Certificate - Art/Craft/
Design (Distinction)
2004-7        University College Cork - BA (Hons) History of Art and Sociology (2.1)
 
SELECTED AWARDS
2018            Shortlisted for the Allianz Business to Arts Award with Irish Rail and
John Murphy
2018            The Progressive Vision Curtin O'Donoghue Emerging Photographic
Artist Award, Royal Hibernian Academy, Dublin
2018            Shortlisted for the Artist-Initiated Projects at Pallas Projects/Studios
 
SOLO EXHIBITIONS
2016            Terra Incognita, Mish Mash, Dublin
2013            I Found You, First Floor at Dublin City Food, Dublin
2013            A Place in Time, film screening in Garter Lane, Waterford as part of
Bealtaine festival
2013            Entr’acte, FOH Space, Garter Lane Gallery, Waterford
 
SELECTED GROUP EXHIBITIONS
2018            Film screening The Making of 'XXXII', after Caravaggio's 'Supper at
Emmaus', Photophobia Moving Image Festival, Art Gallery of Hamilton and
Hamilton Artists Inc. Ontario, Canada
2018           188th RHA Annual Exhibition, Dublin
2018           Thinking About Blue Almonds, Ormond Studios, Dublin
2017            Performing a Translation, Ormond Studios, Dublin
2016            In the Mind's Eye, TaKt, Berlin
2016            The Wayward Fruit Tree, Ormond Studios, Dublin
2015            You Are Here, MART Gallery, Rathmines
2015            Smoke and Mirrors, Garter Lane Arts Centre, Waterford
2014            The Art of Boys and Girls, The Front Lounge, Dublin
2013            SOMA Christmas Exhibition, Waterford
2013            Foundation13, Hive Gallery, Tullamore, Co.Offaly
2013            AVENUE festival, Waterford
2013            ASSEMBLY, Steambox, Dublin
2013            Steambox Members Exhibition, Steambox
2012            Dissonance, The Front Lounge, Dublin
2012            Just in Time for the Apocalypse, Irish Museum of Contemporary Art,
Dublin
2012            The Space between Us, NCAD Graduate Show, National College of Art
and Design, Dublin
 



 
PUBLIC INSTALLATIONS
2018          Public piano in Heuston Station, commissioned by Irish Rail
2017          Painted the piano installed at Pearse Street Railway Station
 
STUDIO MEMBERSHIPS | RESIDENCIES
2018-        Current member of Catalyst Arts, Belfast
2016-18   Studio member of Ormond Studios, Dublin
2017          Art Educator in Residence, in response to Vermeer and the Masters of
Genre Painting: Inspiration & Rivalry, National Gallery of Ireland, Dublin
2016          Artist Residency at TaKt, Friedrichshain, Berlin
2012-15   Studio member, Steambox, Dublin
 
EMPLOYMENT | INTERNSHIPS
2013-        Freelance art educator delivering workshops and tours at the NGI
2013-18   FT Post Primary Art Teacher, Killinarden Community School, Tallaght,
Dublin (currently on a 2 year career break to pursue MFA)
2014         Education Officer, Foundation14 Arts Festival, Tullamore, Co. Offaly
2013          Research and writing for www.askaboutireland.ie (art - learning zone and
reading room)
2012-13    Graduate Internship at the NGI
 
WORKSHOPS | TALKS | TOURS
2018          Delivered an 'In Conversation' tour of the Drawing Dublin exhibition
alongside Kathryn Milligan and an outdoor workshop, Sketch the Sky, all part of
National Drawing Day
2018          Visual Literacy of Picture Books, lecture delivered in St Patrick's College,
Drumcondra as part of the postgrad, Master of Education in Literacy Professional
Practice, DCU
2017          Pop-Up Talk, Rembrandt's Interior with Figures, NGI
2016          Artist Talk, Project Space, Ormond Studios, Dublin
2016          NCAD Access Panel, School Placement Shared Learning Day, Athlone
2014          Schools and Cultural Engagement, Design, Film, Digital Media at the NGI,
Dublin
 
PUBLICATIONS
2015          You Are Here exhibition catalogue, Blurb.com
2014          Teachers Guidelines: West of Ireland Paintings at the National Gallery of
Ireland 1800-2000
2014          Teachers Guidelines: Exploring Childhood at the National Gallery of
Ireland 1570-1950
2013          Marie Bourke and Sarah Edmondson, Irish Artists Painting in France
c.1860-1910 at the National Gallery of Ireland, NGI, Dublin
 
COLLECTIONS
Carson and Crushell Architects, private collections 





X X X I I  a n d  T h e
M a k i n g  o f  X X X I I  







XXXII is a video piece in which the artist, dressed in the likeness of
Jesus as seen in Caravaggio’s Supper at Emmaus, continuously blows
out candles on her 32nd birthday cake. The last birthday still "younger
than Jesus". Her frustration visibly increasing as the candles continue to
relight is a metaphor for the pressure she feels due to the age
expectations placed on her by society; success, motherhood, income
etc. Inspiration is drawn from the term the ‘social clock’ coined by the
American psychologist and feminist Bernice Neugarten who debunked
the idea of a biological clock determining age. Instead, she theorised
that there was a social clock determining the “correct” time for
marriage, childbearing and academic success. 

16





18



In The Making of XXXII the artist shows the unsuccessful filming of
XXXII, including the accidental interruption of the performance by
her boyfriend. The inclusion of their conversation gives an insight
into the artist’s domestic life and the many roles that she plays by
allowing them to seep into the frame. It is a raw account of the
reality of life as an artist, the vulnerability and frustration that are
often experienced through the making and showing of work, and
the many failed attempts that are endured during the process. 
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http://vimeo.com/271539256


http://vimeo.com/271539256


I c i n g  i s  a   N O  N O

 
Icing is a NO NO is an ongoing project whereby the artist invites a
number of different women of varying ages to take part in a re-
enactment of her video piece XXXII. An act that is usually a
celebratory and shared experience now becomes introverted and
reflective. The work stems from the artist’s personal interest in the
different ways that women experience age, their varying wishes,
their hopes for the future, their dreams, desires, losses, regrets, the
burdens placed on them by society and the continuing conflict
between being “successful” and being a mother.
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On agreeing to take part the performer is posted an equipment pack
containing most of the materials needed to recreate the environment
of XXXII and a set of instructions, guiding her through setting up and
how to take part in the performance. In doing so the artist is
completely handing over her work and concept to the performer and
there must therefore be a level of trust between the two women. This
raises interesting issues around the ownership and copyright of
artistic works and practices. The artist gives the performer very
specific instructions on how to create the right environment and the
actions that are to be taken, lighting the candles, blowing them out,
making a wish. However, she cannot dictate how the performer should
experience the work. The performer must agree to document the
performance and return all of the objects in the equipment pack to the
artist. She must also provide a receipt for the cost of buying her own
birthday cake or the cost of the ingredients, as this is an important part
of the preparation process and the receipt is an integral part of the
archival material.
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http://vimeo.com/277160898


The preparation of the materials for the equipment pack allowing the re-
enactment of XXXII.

http://vimeo.com/277160898
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C u r a t o r ' s  N o t e s

In this exhibition the curator’s notes are somewhat redundant.
Unlike previous exhibitions a completed body of work has not
been presented by the artist. Instead the artist provides a kit
containing the materials required to create the artwork along with
detailed instructions to guide its direction.
 
While the artist is the author of the work, it is me, the curator, who
is charged with completing it, with giving it context and breathing
life into it. The artist provides the structure, framework and
aesthetics. I document the build up to the film, the performance
and exhibition.
 
As curator I use all props and materials provided by the artist to
direct the final curation. Over the next few pages my process is
documented and my thoughts (usually silent at this point) are
revealed,  putting on view each step of the process.
 
 
 

Laura Bradshaw-Heap
November 2018
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I, the artist, invite you, the
performer, to take part in a re-
enactment of XXXII, as part of an
ongoing project whereby women
of different ages are invited to
perform the ritualistic act of
blowing out candles on their
birthday cake, but in solitude. 
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The equipment pack



The cake (homemade and lopsided), ingredients, recipe and receipt.
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the instructions
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Following instructions a table is prepared in a dark corner of the gallery.



As asked I document my thoughts that occur during the process.
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Once filming is complete the table and all props are left as they are, becoming artefacts of
the solitary performance.
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All items sent in the kit are displayed
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http://www.youtube.com/watch?v=kBxRYphyoqg


http://www.youtube.com/watch?v=kBxRYphyoqg






C r e d i t s
 
 
Video Stills:
Cover image front and back, pg. 14-15, 18, 23.
Stills from: Sarah Edmondson, 'The Making of XXXII, after Caravaggio's Supper at
Emmaus', 2018 (11 mins 30 secs, video loop, colour, with sound).
 
Laura Bradshaw-Heap 'Icing is a NO NO' , 2018 at gallery shush (6 mins 32 secs, video
loop, colour with sound) pg. 64-65.
 
Photographs:
Studio Portrait, pg. 7, image courtesy of Victoria Maher.
 
Sarah Edmondson, 'Self Portrait aged 32, after Caravaggio', 2018 (fine art print on
photo rag, 352 x 490 mm) pg.8.
 
Sarah Edmondson, 'The Aftermath of XXXII', 2018 (digital print of the birthday cake)
pg.9.
 
Installation Photo:
Exhibition 'Thinking About Blue Almonds', 2018 at Ormond Studios, Dublin. Photo
courtesy of Kate Bowe O'Brien, pg.17.
 
Photo Documentation:
pg. 25, 28, 30,  32, 36-37,  56,
Sarah Edmondson, 'Icing is a NO NO equipment package', 2018 (contents include:
MoU, instructions booklet, white table cloth, cotton dust sheet, matches, wax birthday
candles, blank DVD, phone tripod, memory stick, mahogany length of timber, postcard
of 'Supper at Emmaus' from the National Gallery of London, red notebook, red tape,
bulldog clips)
 
Laura Bradshaw-Heap, 'Icing is a NO NO' , 2018 at gallery shush, preparations and
exhibition, pg. 5, 38, 39, 42-43, 44, 45, 46-47, 49, 50-51, 52, 53, 54-55, 57, 58-59,
60-61, 67.
 
Video:
'The Making of XXXII, after Caravaggio's Supper at Emmaus', 2018 (11 mins 30 secs,
video loop, colour, with sound) pg. 20-21.
 
Sarah Edmondson, '1 white tablecloth'' 2018, 53 secs, video loop, colour with sound)
pg. 26-27.
 
Laura Bradshaw-Heap 'Icing is a NO NO' , 2018 at gallery shush (6 mins 32 secs, video
loop, colour with sound) pg. 62-63.
 

by xxx.
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Brought to you by unperceived existence with support
from gallery shush and Mother Makers. 

Curator and creator Laura Bradshaw-Heap. 
 Copyright: unperceived existence, Laura Bradshaw-

Heap, Sarah Edmondson, 2018


