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unperceived existence  explores the interplay between existence and
perception through a series of solo exhibitions for women artists. Each
exhibition in this series has been painstakingly put together: from the
work created to its careful curation and presentation in these catalogues.
These exhibitions are in all senses real exhibitions. The work displayed
within them is real and exists as tangible objects. What these exhibitions
do not have is any physical audience. No one has come through the
gallery doors to see the carefully made and curated works. No one has
come to admire the efforts and skills of the artists or acknowledge their
existence.
unperceived existence  calls into focus women’s position within the arts
and perceptions of their work. Do we cease to exist if we are not
represented?
Follow us throughout the series as each artist takes over our Instagram
account for the duration of their exhibition.

   a b o u t

unperceivedexistence@gmail.com

@unperceived_existence 

www.unperceivedexistence.wordpress.com
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https://www.instagram.com/unperceived_existence/


gallery shush is a new gallery hidden somewhere in the depths of
Eastern Europe. While having a permanent location, gallery shush
will exist in the main online and will appear ad hoc as and when
new exciting collaborations occur.
 
 
@gallery_shush

https://www.instagram.com/gallery_shush/


M a d i s o n  O m a h n e

Madison Omahne, received her MFA in Sculpture in 2011 from Brooklyn
College, Brooklyn, NY, graduating in the top 10% of her class and her BFA
in Sculpture from Florida Atlantic University, Boca Raton, FL in 2009.  She
studied under influential contemporary artists such as Vito Acconci,  Patricia
Cronin, Blane de St. Croix and Tom Scicluna.  Madison has exhibited
internationally, including being showcased in Project AfterBirth; the first
ever international exhibition on the subject of early parenthood, located
in the UK.  For the last year, she has dedicated her studio practice to her
most recent project “Mama Bird”.  Researching, observing, and analyzing
the mother and infant relationship as she completed a professional training
program to become a “certified breastfeeding educator”.  This project is
dedicated to providing education, support and access to resources within
the artist’s community to protect the mother/baby relationship, empower
families and advocate the importance of breastfeeding.
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Everything I do, everything I cherish, everything that satisfies me; these
things bring me comfort and protection, and yet I feel trapped by doctrine
and imposed values.  In turn, I challenge myself to question my
domesticated upbringing and the society in which I live by recreating
memories that are often difficult to face.  I tear back layers from my façade
to recapture these past experiences, which can be agonizing, yet it is
essential that I continue.  This is catharsis.  The process results in an
artifact; a residue of the original memory, replacing what was once stifling
or painful.  I incorporate my own body as canvas to push the boundaries
of sexuality vs. maternity; shock vs. nurture. In my works, I utilize raw
building materials usually hidden behind the walls such as: fiberglass
insulation, air conditioning ducts and ventilation systems.   In contrast, I
use domestic objects used within the context of daily routine such as
dining room chairs, kitchen utensils, and traditional women’s work such
as quilting, crochet and embroidery.  By combining materials that make
up the home, with objects found within the home, I create an interior/
exterior dialogue and in turn ask the viewer to question their own
positions.
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C . V .
 
Born in Cleveland, OH (1985)
Lives and Works in Cleveland, OH , USA.
 
 
EDUCATION
2017  Breastfeeding Educator Certification (BEC), Birth Arts International
2011  MFA in Sculpture, Magna Cum Laude, Brooklyn College, Brooklyn, NY
2009  BFA in Sculpture, Magna Cum Laude, Florida Atlantic University, Boca Raton,
FL
 
 
PROFESSIONAL EXPERIENCE
2017  (Present) Breastfeeding Educator, Owner, Mama Bird, Cleveland, OH
2012  (Present) Artist, Owner, Madison Omahne Studio, Cleveland, OH, Brooklyn,
NY.
2012  Embroidery Artist, Jessica Rankin, New York, NY
2010   Teacher Assistant, Brooklyn College, Brooklyn, NY
2010   Gallery Assistant, SOHO20 Gallery Chelsea, New York, NY
 
 
SOLO EXHIBITION
2018 “mother/infant”, unperceived existence, gallery shush, somewhere
underground in Eastern Europe.
 
 
EXHIBITIONS (selected)
2018  Of Women, Studio 7 Gallery, Queens, NY
2017   Wish You Were Here, AIR Gallery, Brooklyn, NY
2015   Project AfterBirth, White Moose Gallery, UK
2014   The Art of Motherhood, The Museum of Motherhood, New York, NY
2014   Dime Bag Show, The End is Near, Brooklyn, NY
2013   Home, Open House BK, Brooklyn, NY
2013    Art Slant Showcase, Art Slant Online Competition
2013    Homeward Bound, Collaboration with Tattooer, Angus Hendry, Dub Pies
Cafe, Brooklyn, NY
2012    Greenpoint Gallery Salon Show, Greenpoint Gallery, Brooklyn, NY
2012    Needle and Thread, Collaboration with Tattooer, Angus Hendry,
Steeplechase, Brooklyn, NY
2011    Memory Palace, Flux Factory, Curated by Adam Thompson,   Queens, NY
2011    Inspiration, In Rivers Gallery, Brooklyn, NY 2010    Abstract Intentions, West
Side Gallery, Curated by    David Gibson, New York, NY
2009    Learning Curve, Marion Spore, Brooklyn, NY
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EXHIBITIONS (cont.)
2009    Futur.us, Ritter Gallery, Boca Raton, FL
2009    Body Language, Ritter Gallery, Curated by Deborah  Aschheim, Boca Raton,
FL
2009    Bodies of Work, Ritter Gallery, Curated by Gean Moreno, Boca Raton, FL
2008    The Edge!, Armory Art Center, Curated by Bonnie Clearwater, Palm Beach, FL
 
 
RESIDENCIES
2016  Artist Residency in Motherhood, Cleveland, OH.
 
 
AFFILIATIONS
2018    Voting Member, Ohio Breastfeeding Alliance
2017    Facilitator, Nursing Moms Network
2017    Member, Birth Arts International
2017    Member, Olmsted Early Childhood PTA
2015    Associate Artist, Digital Institute for Early Parenthood
2015    Featured Artist, Museum of Motherhood  
 
 
BIRTH
2016    Huckleberry Caelan Hendry, 2lb. 14oz., 14 1/2 in., Cleveland, OH
2014    Angus Quinlan Hendry, 7lb. 3oz., 18 1/2 in., Brooklyn, NY
 
 
PUBLICATIONS
2015    Arhitext, Issue 239 Home=a House, Womb Project, pgs. 82-85
2015    Project AfterBirth, catalogue, pg. 22
 
 
AWARDS (selected)
2017    Breastfeeding Educator Certification Scholarship, Birth Arts International
2014    Hottest Mom Finalist, Q104.3 Hottest Mom Competition
2013    Showcase Winner, Art Slant
2011    Graduate Travel Grant, Brooklyn College
2011    Graduate Research Grant, Brooklyn College
2011    Horlick Scholarship, Brooklyn College
2010    Graduate Research Grant, Brooklyn College
2010    Horlick Scholarship, Brooklyn College
2010    Outstanding Student Achievement in Contemporary Sculpture Award
Nominee, Brooklyn College
2009    Oscar Merbaum Scholarship in Art, Florida Atlantic
 
 



m o t h e r / i n f a n t





To be a mother, one must let go of any preconceived notions.   To
surrender control of the process to someone else to determine the final
outcome; in turn, compromising the vision of the completed product.
This work mirrors the experience the artist endured throughout
pregnancy, birth and postpartum period with her son leaving her womb
too soon and too sick for her to care for alone. Letting go of any
expectations and control of her son created anxiety and doubt.  To hand
over control to someone else, to accept being without her child, without
knowledge of the care and nurturing that occurs when mother and
infant are near.  To receive updates of the health and well-being of her
child and having to visualise his existence.  To be a mother and give so
much to nurture your children without recognition.  To be a mother and
to give yourself value for mothering your children.  As a mother who
could not physically be with her child - to know that value.  For work
that is unseen - to know there is value.
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Utilizing available materials determined by the resources within the artist’s
studio. Creating the shape determined by the artist’s youngest son.
Deconstructing that object by the artist’s older son.  
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The end result; the artifact, will then be packaged, shipped, and arrive to
the gallery space with no installation instructions. It will be determined
by the curator how the work will be reconstructed, displayed, and
viewed.  
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The final product will be revealed via digitally for the artist to view for
the first time as well as the public audience.  
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The fantasy of a “solo exhibition” becoming a reality for the artist
however, the control over the work is compromised to achieve the goal.
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C u r a t o r s  N o t e

mother/infant is an exhibition about process and authorship, control and intent.
The materials are happened on by chance, chosen from what is already in the
artist’s studio. The artist relinquishes control and her sons are left to determine
the shapes and construction. The process that goes into creating the two final
artworks and the subsequent exhibition mirrors the artist’s experience of
pregnancy, early birth and having to hand over the care of her baby to others
during those long weeks in hospital.
 
The two artworks I am presented with are both hollow but sealed fabric forms;
soft and ambiguous in their shape, their softness emphasised by shades of pink,
in fabric and thread. These forms, not unlike like deflated wombs - empty but
with potential, have no determinable top or bottom, front or back. The fabric
creates soft folds while the stitching creates hard peaks and points.
 
As curator my only instructions on how to display the resulting work came in
two separate sentences – the first was officially presented to me: that it was
solely down to the curator to decide how the work was to be reconstructed,
displayed, and viewed. The second unintentionally came from an off-hand
remark from the artist about how her sons had decided that the work must be
sent to me without any stuffing inside; so that ‘the materials should be presented
in their full integrity of themselves’. In practice this meant that the two works
arrived hollow but sealed, negating the need to be reconstructed.
 
The resulting exhibition places its focus on material integrity and cuts down to
a bare minimum any props or devices. Plinths are kept simple and other display
items previously selected are discarded as too narrative. In an unintentional
parallel the curator is the same number of weeks pregnant, also with her second
child, during the week of the mother/infant exhibition as the artist was when
she gave birth. This accidental mirroring runs through the exhibition as a gentle,
silent undertone.
 
 

Laura Bradshaw-Heap
August 2018

 





T h e  E x h i b i t i o n
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Title: object two
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Title: object one
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http://madisonomahne.com/
 
@mamabirdhendry
 
 
 
https://mommuseum.org/omahne-womb-project/
 

https://www.mamabirdhendry.com

L i n k s

https://mommuseum.org/omahne-womb-project/
https://www.instagram.com/mamabirdhendry/?hl=en
https://www.mamabirdhendry.com
http://madisonomahne.com/


Brought to you by unperceived existence  with support from gallery shush and Mother Makers.
Curator and creator Laura Bradshaw-Heap. Images by Madison Omahne and Laura Bradshaw-Heap
Copyright: unperceived existence, Madison Omahne, 2018.


